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AlcinA Opens July 29 
hanDel’S Baroque maSterpieCe iS the Final proDuCtion in  

Santa Fe opera’S 61St SeaSon 

July 29 at 8:30 PM; August 2, 11, 17, and 23 at 8:00 PM  
Sung in Italian with Opera Titles in English and Spanish. 
Based on a co-production of Opera National de Bordeaux and Teatro Real de Madrid;  reconceived for Santa Fe Opera. 
A company premiere.  
First performed at London’s Theatre Royal, Covent Garden on April 16,1735. 
Production underwriting support generously provided by Avenir Foundation, Inc.

The sorceress queen Alcina has created a paradise to lure her many lovers into her power. Although Ruggiero forsakes his duty 
and his betrothed while under the enchantress’ spell, Alcina’s humanity is ultimately exposed. In what is considered to be one of   
Handel’s finest scores, true love triumphs, restoring all that had been transformed. 

“David Alden’s production, first seen in Bordeaux in 2012, turned Alcina’s island into a theatre,” said Opera in its review of 
the remount in November 2015 at Madrid’s Teatro Real. “We were drawn into a stage-within-a-stage atmosphere where the 
enchantress was a voluptuous singer and the other principals were the audience or theatre employees. The production shone 
with colour, brimming imagination and intriguing shadow-effect lighting, with a menagerie of different animals bounding and 
breakdancing about the stage.”

Conductor   Harry Bicket 
Director    David Alden 
Scenic & Costume Design Gideon Davey 
Lighting Design   Malcolm Rippeth 
Choreography   Beate Vollack*

Alcina, a sorceress  Elza van den Heever, soprano 
Morgana   Anna Christy, soprano 
Ruggiero   Paula Murrihy+, mezzo-soprano 
 
Bradamante    Daniela Mack, mezzo-soprano  
Melisso    Christian Van Horn, bass-baritone 
Oronte    Alek Shrader, tenor 
Oberto    Jacquelyn Stucker*+, soprano 
 
*debut, +former Santa Fe Opera Apprentice

aDDitional eventS SurrounDing AlcinA

preview DinnerS
Enjoy an opera themed dinner, including wine, at our open-air cantina on the beautifully landscaped rehearsal grounds. A 
speaker will offer a brief introduction to the evening’s opera during dessert. $66 per person.  

For immeDiate releaSe



preluDe talkS
Your road map for that evening’s performance, these talks are complementary to ticket holders and are held in  
Stieren Orchestra Hall twice before most performances. The first talk is given two hours before the performance and the second 
is one hour before. Please inform us if you would like to pick up your tickets in time to attend a lecture, as we generally open the 
Media Lounge just one hour before the performance time. Prelude Talks are not offered before the Apprentice Scenes on August 
13 and 20. 

BaCkStage tourS
Come discover how an opera production comes together. On our “behind-the-scenes” tour, you will explore many of our 
production and front-of-house areas. Tours for the 2017 season are offered once daily at 9:00 am, Monday through Friday: 
May 29, through August 25, 2017. One hour long, meet at the Box Office. The cost is $10 for adults, $8 for seniors and free 
for children and young adults up to age 22. Comfortable dress and footwear are recommended.

ranCh tourS
An extended tour of the grounds, known as the “Opera Ranch,” meets at the Box Office at 10:00 am on July 28th and August 
25th, and includes a “Meet the Artist” presentation by one of our apprentice singers. The Ranch Tour is $10.

opera inSiDer DayS
A free event hosted by The Guilds of The Santa Fe Opera on Saturdays (June 3– August 26, 2017). At 8:30 am, join us for 
coffee, juice and pastries followed by a lively talk about a particular area or opera-related craft from an opera insider, and 
concluding with a tour of the backstage. For those attending with children, ask about our scavenger hunt.

The mission of The Santa Fe Opera is to advance the operatic art form by presenting ensemble performances of the highest quality in a 
unique setting with a varied repertory of new, rarely performed, and standard works; to ensure the excellence of opera’s future through 

apprentice programs for singers, technicians, and arts administrators; and to foster and enrich an understanding and appreciation of opera 
among a diverse public. 
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